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Pulling the threads of sound from the sticky time.
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When vibrating, the threads resound in the skein of time.
Exploring the resonance of the "open strings."
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Always free bowing, unless otherwise indicated;
bow changes always as smooth as possible.

The very first track needs to be a long sequence of
clock-ticks on the first two strings in legno battuto;
this starts while the performer is still preparing the
equipment and stops when track A is triggered.
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Weaving long chords into the fabric of time. Stretched time.
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allow small gaps
between the phrases,
like natural breaths
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with the metallic part of the heel
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Imagine the movement of sewing

into canvas with the bow.
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Press the wooden part of the bow against the
hair, in contact with the strings.
Gently move the bow across the hair width in
order to create a granular, high pitched sound.
Constantly changing string.
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